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List of the Principal Words used in Modern Music

‘With their Abbreviations and Explanations

A. n or at; a fempo, in time
Azu rando (au‘d) r‘mdua.ll,y increasing the speed

¢ mphasis on certain parts of the measure
Sltowly leisurel

oleasure; in strict time
e played Ey bo!h instruments
S| less, with agitation
yle o
dlla Marcia . . . .In the st le of a March
Allegretto. . . . . . i.rnmnme of allegro; modcmtel) fast, l\\e]y,
faster than andante; slower thdn allcgro
Allegro . . . . ... Lively; brisk, rapid.
aitcgre assai’ " Very Tapidly’
Amoros .. .. Affectionately
Andame s In modarate] slow time
Andantino . . . ', iminutive of andante; strictly siower than an-
dante,but often used in the réverse sense
Anima, con | . . \\Ath animation
Alumalo
A piacere. . . . . . At pleasure; equivalent to ad libitum
,-»passwnatu. . Impassmn ed
arpcggio A broken chord
As: Ver:, All«gm asam, \erv rapidly

Xttac lk’zzeﬁm gn]mt ollovus without pausing
oath: ong

Bis . ... ... .. Twwe re eat the dssa. e

Bravura . . . . . . Brillian P gold P £

Brillante. . . . . . Showy, sparkhn bnllmm

gr{o,con. o ‘With much s )i

adenza . . . . . . An ‘elaborate.” tlorid passage introduced

as an embellis ment

Cantabile. . . . . . In a singing st;

Canzonétta. . . . . A short song or l.ir

Capriccio a . . . .At pleasure, ad libitu

Cavatinag . . . . . . ‘An ajir, shorter and s(m;rsller than the ar'u.
und?one division, without Da C

Chord. . .. . .. armony of three or more_ton of

different pitch produced slmultnneously

Co . A supplement at the end of a composition
Col or con ith

Crescendo (eres. qwellmg; increasing in loudness

Da or dal .. . . . om

Da Capo (D.C, me the begmnmg

Dal gfw(DS) From the
Decrescendo(decresc.. /Decreasmg in strength
iminuendo (dim.). Gra.dunll,y softer
........ de , ‘each pxrt to be played by a sep-

e instrus m
Dolce (dol.) . boﬂly, sWee ly
Doleissimo . . . . Very sweetly and softly
Dominant. . . . . . e'fifth tone in the major or minor scale
I uet or Duo . A ccmposmon for two” performers
y: Ele%nnt gn
‘With ener; Vlgamuﬁ;l

Alike in pI c bt d)lferem in notation
With expressm
’l‘he cnncludmg movement

Fortissimo (ff). 'y lous
I’onando(fz'” . Indlcates that a note or chord is to be
strongly accented
Ptnrve of tone
With fire; wuh npmz
Joyous! ayfu
Exact; in strlct tlme
Grand; pompou ajestic
Very slow and so enin
Gracefully
In general, ncombmalmn of tones, or
chords, Froducmg

Key note. .. .The firs degree of lhe scule the tonic

Largammt@ ... .Very broad in style

Zarghetto. . . . . . %Iow but not so slow as Largo; nearly
e Andantino

S ouAilﬁlndts]low, the hlov[»eat lempo mark

moothly, the Teverse of stac

“ATomall added Tine above or helow the
‘ow, between Andante and Largo

In the same time, (or tempo)

In place. Play as written, no longer, an

octave hlghex' or lower

But
s ch
Ut g

Ma.rked

Men X es
jckl:
%Z:.Uomouo P 'iﬁ? % cder);.tely

Mezzo-piano (mp)
MHinoré . . . ...
Moderato. .|

Molto. .
Morendo
Mosso. .

Notation | | ||
Obbl!g{ttu .....
Gpus (0p) L1

Ottava (§va).
Pause (/). .
Pordendosi .
ﬁraun’ a (
ianissimo (pp,
P o (p) )

Ptu Allcgro. .
Pive tosto.
Puco or un ;/uca
Poco a poc
Poco piu moeso
Pou/ meno

uarter .. s
wintot, |
Ralleg'ntamio (rait.)
Replica. . .
inforz
t%rdandn (rit.) .

cherzando., .
econdo (2110)

gue. .
Semplice. | .
onza. .

ild
Smorzando (smarz)

Sol
Sordt’no

Sostenuto: . .
otto . . . ..

irito. . . ... .
Sasiats o
Stentando

. Stretto or siretia.

Subdominant . . .
Synco}mtmn S

Tacet. . .. ...

7'wn

Tempo
Tenuto (2, fm ) .
T}u’ma or T}wma

Tmnqmll

. Moderately soft
Key

finor

',Modemtelg Allegro moderato, mod-

erately fas
hﬁiuch, ‘erv
in,
Ft‘{ul\zalentyto rapid. #iu mosso, quicker.
Motion. Con moto, with animation

‘The art of representing rrww:ztl sounds

by means of written character
An mdlspensable part

Or, or else Generally indicating an
ea,sler method
an octave higher

. e play
.The slgn mdlcanng 4 pause or rest.

e'mg uwny gradually
leasur:

\er{ sufl]y

.More quickly

o-,r

.Graduall hv degrees: little by little

en; a.fterw‘ud«
Pompouq

. As quick IK a.a po s81b!

le
Yery quick; faster than dizegro

.The

p!ece of musl{’ for four performers.
A§ if; in the s
p ec of mumc for five per-

r
Grudua]ly slow
-Re patltwn Senza replica, without

With s{.ecnal emphas
. Gradually slower nnd “Slower
Resolute’ly. bold; energetic
slower” time
Playfuuy sportively

:’!‘h second singer, instrumentalist or

llow on in slm]l\u’ style

. 8i mB]y,t unaffected]

Senza sordino without mute

J‘orc\bly wnh sudden emphasis

n like” man
Dxmm!;hmg m sound. Equivalent to
0

¥or one performer only. Sols; for all
A mu .Pc‘an sordino yi h the mute
'\untained prolonged.

eluw, under. Sot¢6 voce, in a subdued

s irit. con Spirito with spirit
Dgtn.ched se{sr P
.Dragging or retlrdmg the temp
An 1ncrease of speed. Pix stretto f:nter
e fourth tone in the diatonic scale
nge of accent from a strong beat
to a we Sn
M mlent" ignified that an instrument
or vocal part, so marked, is omitted
durmg the mdvement or nimberin question.
rnertlt th“ of spe o !.
turn to e origina! empo.
TOH"R, 15 i oriE gl temp
Th e sul Jecﬁ or melo d
ke of any Yicale.

AO-G

Tumolamlo Tremala Aptremuluus fluctation of tone.

7 :;»m .

Troppo .

Tatti
Un.

Una corda .
Variatione .

Veloce.
Vibrato

Vivace . .
Vivo. . . . .
Voiti Subito V.

eee of music for three performers.
,irou of three notes to be performed’
“inthe 1me of two of equal value in the
regultnr h
00 muc Allegr
not iy bol 1 870, A NON ETOPPO,
, nll he matnunems.

On one g,
The transformamn of a melody by means
f harmonic, rhyihmm and melodic changes
nd le‘mbelll shme;
Q\uc , rapid, s
wavermg fone effect which should be
‘ﬁumg
ith v1va.my, bnght spirited.
ively: spirited
urn over q\uckl



PREFACE.
—_—

The contents of this book will be found to be ef the best possible arrangement to enable a
student to commence at the earliest condition. The first exercises will be found in the most regu-
lar and progressive order, but it may occur that a certain study may be found which, from thecer-
tain peculiarities or amount of ability of the player, will be too difficult if not impossible to
master; in such case let it be passed over for the time and when the student has progressed toacer-
tain degree he may return to the study thus omitted and find to his surprise what was formerly
an impossibility is now a matter of .ease.

Nothing can be overcome in any path or walk of art but by constant and regular practice, no
matter what amount of natural talent a person may be born with,labor and study are always re-
quired to mould and form the said talent into an agreeable and acceptable shape.

It is then urged by the author upon the student the necessity for daily practice,.as nearly as
possible at the same time of the day or evening as it may be, and then wait patiently the result
which is rarely absent when real energy and perseverance have been displayed.

THE PUBLISHER.
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RUDIMENTS OF MUSIC.

Before the student can commence to play on any instrument, it is necessary that he should be
acquainted with the rudiments of musical Notation.

The signs which indicate pitch and duration of a musical sound, are called Notes, -

figured thus: o J J etc.

They are named after seven letters of the alphabet; C. D.E. F. G. A. B.
and are written on, between, above or below five parallel lines,

called the STAVE, the names of which are determined by CLEFS, placed on different lines.
is used, which is placed on the second line.

For the Violin, only the treble or G clef

4 5
>a X

The names of the notes on the five lines are % 3

= and the four

§ Ju
TTT®|

t
+
&

E. G. B. D. R

between the lines or spaces @ of the two above and below the lines
F. A. C. E.

% These eleven notes being too limited and in order to signify higher and deeper
¢ B

sounds.,ledger lines have to be added, above and below the stave.

>
T
T

Notes of the ledger lines —% Notes of the ledger lines
etc etc.

above the stave o —®%* | elow the stave
A,B,C,D,E,F, G, A. b
BAS

FULL TABLE OF THE ABOVE NOTES.
seerefff E

G, A, B, C, D, E, F G, A B, C

)

|
T
&

L
™
e

o
o1
=
b

B,

=
@ (el
>

D] #,%'}']
6 A B G

DURATION OF NOTES.
Notes may be of longer or shorter Duration which is shown by the peculiar form of each note.

(EXAMPLE.
o Z - o

f ! !

T T T

Whole note, Half mote, Quarter note, Eighth note, Sizteenth note, Thirtysecond note;

: it etc.
=

~

Several of the latter three sp
may also be written in groups thus:

ete.

Eighths, Sizteenths; Thirtyseconds;
1838-110 Copyright 1891 by Carl Fischer,New York



COMPARATIVE TABLE OF THE RELATIVE VALUE OF NOTES.

1
ONE WHOLE NOTE IS EQUAL TO

HALF NOTES

. //\\ AN

QUARTER NOTES.

YIANIVAN ANIAN

EIGHTH NOTES.

o1 AN SN /\ N\ /\
Ess

SIXTEENTH NOTES.

oz ANAN

THIRTY-SECOND NOTES.

] A

_— e
AANAAANANN

A

BARS.

Notes are arithmetically divided into B4RS marked by one or two lines drawn across
stave.

»—op EE ]- : EEEE i. E Er

the

One line] is placed after each bar and each bar contains the same number or value of notes,
and each bar must last precisely the same length of time. At the end or a part of a composition
two lines " or a Double Bar is placed, and if either two or four dots :“: are found by the side
of the double bar, the whole part from the preceding double bar, or if there is no earlier double

bar, then from the beginning of the piece,is to be played again. This is called a Repeat.

RESTS.
Instead of a note a Rest of an equal value can be placed.

— I T = n
F-— S —— —H—L {* — — = I —f —
Rest for a Whole note, Ha(f note, Quarter note, Eighth note, Sizteenth note, Thirtysecond note;

DOTS.
A Dot placed after any note

increases its value one half. Thusg is equal to ﬁ or % to ﬁ or EF: to % etc.

Two Dots placed after a note increaseits value one half and aquarter. orE like %

4833-110



TRIPLETS, DOUBLE TRIPLETS AND GROUPS.

Triplets are marked by a 3 being put over a group of three notes.
Douple Triplets are marked by a 6 being put over a group of six notes. That means:

Three quarter notes marked thus g must be played in the same time as two quarter notes %

e —
not so marked; or six eighth notes like four eighth notes ﬁﬂ marked.
Twe ™ Seven, S

. nine.
There are also groups of % and % notes.
TIME.

In order to know how many Quarters, Eighths, Sixteenths notes a bar contains special fig-
ures are placed at the beginning of a movement.

0 Common Timer. Theee four Time. Two four Time.
5
T e 1
B e e A x e e
— i -+ T HO%—— t i S— T 1
[J) T T T ) T D} T T
Contains four quarters or the Countains three quarters or Contairis tvo quart-|
same value in longer or shorter the same value of longer or short- ers.Two 1.2 have to
notes or rests and four 1.2.3. 4. er notes or rests and three 1.2.3, bé counted.
have to be counted in a bar. have to be counted in a bar.

TABLE OF TIMES.

Sindle common Times. Compound common Times. — Single triple Times. Compound triple Times.

[
2288
i’:>
v .q
N
"

[J] o

When a line is drawn through the € thus ¢ which is called alla breve, fwo are counted
in a bar.

1883-110



SCALES.

The Ladder like succession of eight sounds starting from any note and ascending or de-

scending by tones and semitones in regular order, is called a SCALE and each note of a Scale
is called a Degree.

Between these eight degrees there are seven intervals or distances, five of which are
whole tones and two semitones.

There are two principal kinds of Scales termed Major and Minor. whose ascension or des-

cension is diatonical i.e. in tones and semitones, and a third kind, whose ascension or descen-
sion is chromatical i.e. only in semitones.

For the present only the Major Scale will be treated upon.

In the major scale the semitones are situated between the third and fourth,and the seventh
and eighth degrees of the scale.

EXAMPLE.

]slm-rou_ I TONE. I TONE. TONE. ]s:m'rn". l
T t
T 1
T ry
w

Each diatonic scale derives its name from the name of the note on the first degree or
the root.

There are twelve major and twelve minor scales; but not to burden the student with their
combinations, only the scale of C major will be used for the present.
The distance from one note to annother is called an Inferval.

Two notes placed on the same degree do not produce any interval, they are said to be
in Unison.
The intervals are named:

thie Second, the Third, the Fourth, the Fifth, the Sixth,the Seventh
and the Octave. |

EXAMPLE.
DEGREES.
Hr 2 3 1 5 6 7 8
1 t F - = = |
H— f = = < ! 2 —
g - L4 A . N otk 0‘
Second, Third,  Fourth, Fifth, Sizth, Seventk, ctave.
Let the pupil learn the following notes by heart.
4 ' . P £
=" t t —pg—f—f ¥ ¥ 1
——— -5+ 1
¢ 2 % % ©§ F G A B. C. D. E_F 6 A B
7% 3 &%
e ! et f, — e
Read g e a PR Pt g |
o T L 3 # T L T - *
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Fingerboard Scale for the Violin.

Showing_complete Tonal Compass and exact location of the Tones, Semitones and Positions.

3 7 — L = B =l Tl m e
Sh e e 2 o1 2 g | |
7 ‘\ Wi EN - S e 5 = 2 - 2 N PO P S PR - P
i Z = o= 5 E i T
= b Zhe 5, 3 e £ Sla e A e 2 s L e "
= +, =) =R T = .
Sl I PO N O O P !
. s L Lol
2 L -
! : L Sies £ vtab a aﬁb’/" BERYLLE
: i i b idg b e ep Eeb K L . : .
. . . | Bhih oo egd @ \ fehe » te02 S’Egg £ Etg
L g x ez LN 2 R R e e et FEECREEL
E or 15! String. e e 1 ! i : = == = e
Kt Position. 27 position. 30 position.  |ah Pos. |51 Position.  [6U1 Position. |70 Position. s laleledabelals
; 2, be |2 Fe(2PE
N rh &g ab| a |az’ [ z §=4
a N ) ¢ et dv| a4 |dsev| e AR A v i £e EIEEEES
A or 24 String| = L f 22 =Ss—==== SESSsssst
’ K% E ! od Position. 3 Position. ATh Dos, [5th Position,  [6U1 Position. |7t Position. el
o |6 | el A
4% e» e ex S | Sr &) & g8 ab| a as b| b | e |csdb =22 ,'E}—
D or 38 String. === = ———hre o =T > == ESs=tss===
“ [ position. 34 position. 30 position. _ [ath Pos, [501 Position. 640 Position. |7th Po e
£ | &% ab a ag b | b ¢ ct dbl d ds b e | es/|S3 8] & l.l’xep"}
Gup&‘!‘sning@ = — ; = = e L e o P
;e ; b - < gery # . e et e
¥ 4 e ks g??asi‘:iun. 30 Positine, . Ath Pos. Ut Position, 6 Position. 7th Position.

15t Position.

The above chart, illustrating the finger-board of a Violin with diugram of the individ-
ual notes on each string, presents a picture of the entire tonal-range of the instrument,

(four octaves from ?1_ to =)

Beyond this, two additional notes:

(A and B == ) are sometimes employed,

but very rarely. Notes which possess a dual character are illustrated by means of their
enharmonic equivalent, for instance: F§ and Gb- Af and Bb - D§ and Eb éte. The actual
difference in pitch of such tones is established by certain theoretical laws and the natural
tonal character of the Sharp and Flat Keys. As a rule the character of a Sharp Key (G-
D-A-E-B major, ete.) is brighter, more brilliant and in some respects higher thana Flat
Key (F-Bb-Eb-Ab ete.) which is duller, more sombre and in comparison somewhat lower.

The Positions:- As shown in the above chart the tonal range of the Violin is divided
into Seven Principal Positions. The Violin has no visible frets like a Guitar, Mandolin or
Bunjo and the lines shown on the above finger-board are merely intended to show the re-
lative location of the tones and positions.

8868 -164
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It should always be remembered thut certain tones muark the commencement of each hight-
er position. In this way the first finger placed on A en the G string starts us i"a the 1
Position. The first finger on Bb starts the 24, The first finger on C starts the 3¢. The
fiest finger on D starts the 4th. The first finger on Eb starts the 5N The first finger
on F starts the 6th.  The first finger on G starts the 7th, etc,, and correspondingly on
all other strings.

The so-called Half Position is only rarely used and has not been shown on this chart.
In this position the hand approuches the nut so closely that the first finger raises the open
string by only a half-tone and the second by only a tone. In this way the first tones on

01,2 3by o 1 33 .a
the E string would be played as l‘u]lov\‘s:% On the A string: m
" vew wTTT
o 0 12

this position is almost indispensible.

tating the execution of certuin figures or passages,

Carl Fischer,New York




¢C~METHOD FOR THE VIOLIN- o~

— O ———

MANNER OF HOLDING THE VIOLIN.

Place the violin on the left collarbone with the chin rather inclined to the left side
of the tail piece; the head likewise a little inclined to the left; the left shoulderdrawn
up a little. The chin must not be stretched too far over the violin. The neck of the
violin rests between the thumb and the forefinger of the left hand, and is gently
steadied above the first joint of the thumb and by the third joint of the forefinger, but
sufficiently firm to prevent it from sinking down into the hollow between the thumb and
finger. Draw the elbow as far as possible under the violin, at least to the middle of it.
The elbow must not lean against the chest. Hold the violin horizontally, the palm and
wrist at same distance from the under part of the neck. By fastening a Violin holder
on the violin and by putting a cloth or a smallcushion under the collar of the coat, the
holding of the instrument will be easier.

MANNER OF HOLDING THE BOW.

Put the thumb close to the nut and let the joint be bent a little outwards, then
place the ends of the four fingers slightly bent on the stick; the first finger to enclose
the stick up to the middle joint, the thumb to be opposite the point which lies between
the first and second finger; the third and little fingers should be laid loosely on the stick
and the points of all four fingers so brought together that there is little or no space be-
tween them. The hand is rounded off gracefully. The bow is now placed with the hairon
the strings at the distance of an inch from the bridge, the stick inclining towards the
fingerboard. The wrist must be raised, but the elbow lowered and close to the body.

REMARKS ON PLAYING THE VIOLIN.

The bow must be drawn firmly, upon the strings in a straight line with the bridge.
The fingers of the left hand, must when used press down the strings very firmly, in
fact they should fall like hammers on the strings, but great care should be taken inplacing
only the tips of the fingers upon the strings and not let them lie flat upon them.
This rule is very essential to produce a clear and full tone.

1888-110



TUNING THE VIOLIN.

The Violin has four strings. The strings are called open, when not pressed against the
fingerboard, Their names are:

/) rmst
£
EeS =

—7

i

i %ﬂ
() E. Al

o
D.

SECOND,

THIRD. p FOURTH STRING.
2

P
2N

3
3

o
Ui

G.

A being tuned first to the pitch of a proper tuning fork,D next then
G and finally E. In the beginning the help of a piano will facilitate the tuning,

but after same practice the student will soon get used to the peculiar sound
of the fifth i.e. the interval from one string.to another.The bow then should
strike two strings to gether in the following manner. o

ABBREVIATIONS FOR THE DIV-

1SION OF THE BOW. MARKS FOR FINGERING. MARKS FOR STRINGS.

W. B. Whole Bow The open strings are indicated by o -
H. B. Half Bow ) X 1! irst string;
S ST. Short strokes The fingers are marked with numbers s )
M. B. Middle of the bow 1. for the first 2% second string;
11;' ize‘“' :ke Potiﬂ'- 2. for the second 3% third string;

. Near the nu .
A Down Bow 3. for the third and AY fourth string.
\ Up Bow 4. for the little finger

EXERCISES ON OPEN STRINGS.

Play, count and observe the proper moving of the bow.

1 ; 9d 15t

_pW.B. 4 3 by v
= A T I T hal |
Bt ! t o f =]

[J) - O A E

o D. y '
o o, 110 ce, four, one, fwo, three, four,
G. one, two, three four, 716 fwo, three, four, one, , three, fe
one, two, three, four,

\i
02 B \év! 5 At 2AVV- B, v A v
o " 8 s > T 1
G === —
of o p— D) %g, 2
o one, two, three, four,
one, two, three, four,
vV
/R \(l) 4 \é 3 3 8 0, A v A v
+ 1 T T  — T T i ri 7
} — 1 = 7 — ] —r—F° —
 — t — T T —+ T — T |
2 one, two,three, four, efe. % ?
. B,
/L T ety ———y
et =
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13}

o

Vs

13

R
N

==
v T

I3¥7 7

—=
7

“ount one two three four.

¥

»
»
»
e
‘e
»
»

T
—

T

O

o

f (caB §
-

A

\

o

L2,

one two three.

one two three.

one two three.

141.
15.
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pl6.

T
T
T

T
T
ne
O

EE:

7

Z ¥

®Count. one two three four.

YA
E S
o

o

> <

EXERCISES ON OPEN STRINGS AND THE USE OF THE FIRST FINGER.

_pl8. 24

o

7

7

7

7

15

19 ad

_R0. at

e

N

77

7

7z
t
1

ro)
2 o

() Pupil,

) Master.

.|

7
1
T

g

I}

s

g

T &

J
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Using the first finger for the

on the first string the finger must be put close to the

nut, as from E to Fis only a semitone.

2. 1t

0
1Y

7
¥
}

7z
T

T
—

<

e
+ N e
HH
<71 (1T
[$%
T
<R 5ES..|
i
g
<R ™
T
CA\ R i
| A
-\ Y
g
- iL‘
™
M1 1d
il
oNL mi
ol
TR | 28%
1719
b
- |AA.A e
™
- T
T
S I
e
T s
"™
iy
AlHTe
Hhi
8
=
a_ o
e e
]
3

..._ .-
Y e Ligl | H
T M
8 i I i1 |
Yy
e e
4T e 4T e
e ﬁ H
EARSI H o\x.Ar e
iy Ty
Al Mt (TR Wi
e N
i Tro ol HT$
My e
0 Hte =l M
e {i.T
=T M SN e
my HH
N1 A
1R e TR e
H He
4T HT 4T i

‘Wherever this sign—_— occurs it means

that the distance from the preceding note
is.only a semitone and the fingers must be

put near together.
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SLUR.
” drawn over two or more notes means that they should be

played legato in the

A slur-
same stroke. An equal division of the bow should here

be observerd.
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‘Using the first,second and third fingers. .
‘When putting the third finger on the string the fourth finger must not come under the fingerboard.
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THE PAUSE.
This sign /™ is called a PAUSE. When it is

finite length at the performers pleasure the

0 35.0

placed over a note the same is sustained to an inde-

counting being interrupted.
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THE USE OF THE FOURTH FINGER.
This finger must remain stretched as much as possible while the third finger is being used

and must never come under the fingerboard.
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The test for the correct holding of the left hand is by putting the four fingers an the follow:

ing notes, the first finger close to the nut.

SCALE OF C MAJOR 15 THE FIRST POSITION.
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Down bow quick; up bow slow.
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SHARPS

A Scale may be formed on any note, but in order to produce semitones between the third and
fourth and the seventh and eighth degrees inany other but the scale of C major, it is required
to employ certain characters, which raise, depress or restore any note of the scale.

One of these characters is called the Skarp § which prefixed to a note, raises it half a tone.
The number of sharps employed in a scale depends upon which note the scale is founded.

The SHARPS succeed each other in the following order.

01 2 3 1 5 6 7
: o t 2 < 28 1
i ! T — I ¥ |
o e ; ¥ t ¥e |
: ¥ f + t f 4
T
F. suanr;  B.smane.

F. spane; C.suarp; . G.suare; D, suanp; AL suanp;

Thus it will be seen that if one sharp is employed it must be prefixed to ¥, consequently all

¥'S in that piece must be raised half a tone.
‘When two sharps are employed all FS and C'S must be raised,and three sharps all F'S,CS and G'S etc.
The Sharps marked at the commencement are called the signature, while any which are marked in

the course of the composition are called accidentals.

TABLE OF SIGNATURES OF SHARP KEYS.

1
Number of Sharps.

Names of the Keys.

L
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FLATS.
A flat b prefixed to a note depresses it half a tone. They succeed each other in the following

order:

be

e
o

F. ruat.

C.rum,

A.ruar;  Doruar G- riaT;

crLat; Borlang

o gl

The same rule concerning Signature as with sharps is to be observed here.

TABLE OF SIGNATURES OF FLAT KEYS.

FeEe

)

Number of Flats.

1T
1t

Names of Keys.

Eb  Ab Db Gb
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Scale of F major. %

1833 -110




ol

T
T

| Y
T I)Jv { 188 > |\A !
> My Ul i +Ha "-rwl
0 m om
rt J“ I u. o . A
e
e -l

i §

) e Il

H7Y [N

r“x., N 1 rlw_o

Hy o8 |

M- (e ~d Mﬁ 1

> [} SRS A‘” mﬁ ﬁv. .

8l || ‘e .|
H Y Hy
H e Hy

0
!
,

E
N

=

p ———
- -

s
—F
e e e o
T
1
" ——
¥
=
FE -
e
.
i

< 4,. I Il
W ] e e
E i ’r i ‘T. N il
o e 1 HTH
(R A
] 1 b
0 N ! T. A
Ol e - TTH ||un.. e
R ! I
g P N N
—— S~

3 -110

183,
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THE NATURALY.

In order to restore a note, which has been raised by a sharp § or depressed by a flat b a
NATURAL h is employed, which restores it to its natural position.

us: ; B
by the natural sounds - or LA

F sharp. F natural, B fiat.

MINOR SCALES.

Every major scale has its relative minor. the root note of which is to be found on the sixth
dégree of the major scale. Both scales bear the same signature. Thereare two kinds of minor
scales, the Harmonic and the Melodic form, of which the latter now will be explained. viz:

The ascending of the melodic minor scale differs from the descending; the former having its
sixth and seventh raised by accidentals not essential to the key. In the ascending, semitones are
situated between the second and third, and the seventh and eighth degrees: and inthedescending
between the sixth and fifth and the third and second degrees.

SCALE OF A MINOR.

WITHOUT SIGNATURE RELATIVE To C  wason.
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Exercises in Triplets.
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EXERCISE WITH DOTTED NOTES.

V.
Notes written thus M should be played as though a sixteenth

5 <
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note rest was between the dotted note and the sixteenth noteﬂv{‘—Ow”—'f—iw"—'!‘iv"—.Hﬁ‘ﬂ—n‘?
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There are also two other modes of bowing such passages where each note is taken with a separate

the latter being mostly done
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DIFFERENT SHADES OF TONE.

» means: piano, soft.

7 2 pianissimo, very soft.

S " forte, loud.

ff " fortissimo, very loud.

mf mezzo - forte, moderately loud.

Cres or——means: crescendo,increasing the sound.
Dim  Decrese or —=—means: diminuendo, decrescendo, diminishing the sound.
8f if or>means: sforzando, rinforzando, sharply accentuatuated.

Jfp means: forte - piano loud and immediately soft again.

The different degrees of tone, wherewith to practise the following exercises.

~
A A~ & 2 - A A AT A
ﬁ 'V} .y - T - — = *
T - x S —
5 = o K
First piano, then pianissimo, mezzo - forte, forte and fortissimo.
e SN ~ ~ ~ ~
etc. and r& J etc. and {r 45 ete.
= 8} ] E T i
= g - rr—ff S
S =i 2 " rr =P,
S =17 i~y po—fppp PPIT=PP
pA X A S T A A A s & oA
= = o b = = s E— = "‘ ﬁ.;;
o

= , 7 T T ooz P T
rr ’ »r

Finger exercises.
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MAZAS.
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THE INTERVALS.

NDS.

SECO!

UNISONS.

t
=

+
T
<

&
©J

1]
AUGMENTED

MAJOR.

MINOR

ATGMENTED

PERFECT.

FIFTH.

Ll

FOURTH.

I

THIRDS.
!

o
%

AUGMENTED

MAJOR, PERPECT. AUGMENTED. DIMINSHED, PERFECT.

MINOR,

OCTAVES.

SEVENTH.

AUGMENTED

MAJOR, MINOR. DIMINSHED.

MINOR.

TENTH.

¥
1
T
T

T
T

MATOR. AUGMENTED. MINOR . MAJOR

MINOR,

TWO OCTAVES.

TABLE OF MAJOR AND THEIR RELATIVE MINOR SCALES IN

A sisor.

F L adi
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E vason.

THE DOUBLE SHARP x
By prefixing a double sharp % to a note, the same must be raiseda whole tone.

Thus F double sharp E will sound like G natnral&
€
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EXERCISES WITH DIFFERENT BOWINGS.

L. SPOHR.

Allegretto.
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J. D.LODER.

Allegretto.
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Marcia.

B minor,

Risoluto.

Do

1
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In the next number the upper part of the right arm is to be kept quite still.

Moderato.

\ la}

Upper half of the bow.,

0y

J——
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0 Finger exercise. 2
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In the next exercise lift the bow from the string wherever a rest occurs.
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NOTES.

SYNGOPATED

pated notes consists inthe tying of two note:

» so that the bar loses

The character of synco

its regular accent.

D. ALARD.

Moderato.
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"A natural,

like

. —

B double flat.

THE DOUBLE FLAT bb

A double flat b prefixed to a note, —4 .

depresses the same a whole tone
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CHROMATIC SCALE.
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GRACES EMBELLISHMENTS OR ORNAMENTS OF MELODY.
THE APPOGGIATURA.

The appoggiatura is a grace note placed above or below a principal note. When it is
placed above. it is always at the interval of either a tone or a semitone. When it is placed
below the principal note it should always be at the interval of a semitone. When the

appoggiatura is written so

the value of it is one half of the following note.

o
E y— its value is but one fourth of the note
Whe: 5 v i st = B
hen crossed by a small line, thus ﬁ’_:_‘__‘ji—:?:’: that follows it.
EXAMPLES.
ﬁ g_% T . —= a - m— T - '™ T T
Written thus. (ﬁf‘ = ot e 8 S o | s e y o as e
e = = T T Tt
W ; r
Played thus. ( i . i i i G i P rms
) ~~— 1 ™ I L -~ +

There is also a double appoggiatura whichis com- Written thus.
posed of two grace notes placed: the first one degree

below the principal note, and the second one degree EXAMPLE.
above. Played thus.
Andantino.
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THE PASSING SHAKE.

Written thus.

The passing shake, often written thusw

must be played quick and round ia the

following manner.

Played thus.
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Moderato.
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THE GRUPETTO OR TURN.

Is composed of three grace notes placed between or after a principal note.
The turn is marked thus:acA smallsharp placed under some of the marks thus 7
dicate that the lowest of the three grace notes is sharpened. Should the sharp be placed above
the mark thus: & the upper qrace note must be sharpened: or in case of a sharp above and

is to in-

below the sign & the upper and lower grace note must be sharpened. The same rule applies
to flats, only that the grace notes must be depressed half a tone in that case.

EXAMPLES.

as written. ‘

)

as played. ?
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THE SHAKE.

The shake, or trillo, marked thus # consists in the alternate repetition of the note marked,
with the note in the next degree above it:

EXAMPLES.
) & > &
as written. (@}_ﬁ e f &
[J) T T T
]
as played. ( o M p R oW g B o 7 o
Chain of shakes.
) t 4 L 4 tr - P 4
T r T = » -
(%ﬂ ) e : - f i +—
2 —
In order to acquire a fine shake the fingers must be raised high and fall perpendicularly

upon the string. The shake should be practised and in many cases when performed by begin-
ning slowly and increasing the velocity gradually.

s
1wt ST oy

183
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EXERCISE TO PREPARE THE SHAKE.

Allegro.
0 s 8 — L

# 2 2 i ‘lf 2 ‘—‘i
E—'~==—=E—~=—

3 ’-f’-f‘-”—’«'—"-o‘-o

Allvgm.

02 /".v' T 1 —5 - .- -
107. e 1 o L’W

1833 110



79

st finger of the right hand.

ith the fir.

which means, that the bow

The Pizzicato is produced by striking the string w:

sed again.

hould be u

B

arco is put

ses,

‘When the pizzicato cea

Allegretto.

pizz.

arco.

 —
i—
-

108.

pizz.

*

K4

ABBREVIATIONS.
Abbreviations are employed in written music to avoid repetitions of a single note or passage.

etc.

% will indicate the same.’

m
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Allegro vivace.
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The Tremolando is done in a shaky manner with the bow: only a short part of the latter

is employed.

aAnd:umn
as  written. '§€‘ 7 4 I
Z > —
, e H ’
as played.

RESTS.

When a composition requires a longer silence for an instrument,
ered rests.

S

is indicated by numb.

2 1 2 __6 10
=== —==——=i__
: :

This means, so many bars of that movement should be quietly counted.

THE HARMONIC MINOR SCALES.

The Harmonic minor scale differs from the melodic, as only the seventh degree is raised

by an accidental, which remains, whether ascending or descending.

0 Scale of A minor.

e —— e e e t e e e 1 P ™ e e |
[J] = 2 T . ™ L4 =
0 Scale of D minor. |

|
o ¢ E— t t " w— 7 ————  — — ! t —
gy & T i —  — " — —
D) v T T T T L4

_f) ,Scale of G minor.

All the other harmonic minor scales follow this rule.

1833110
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EXERCISE FOR CROSS FINGERING.

The finger which precedes the one which crosses should not be raised.

D. ALARD.

Alle

Sro assai.
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POSITIONS.

2* POSITION.

In this position the palm must not touch the violin.

In all the higher positions,just as in

the first one, leave the first finger as a support on the string.

Position of the fingers.

To prepare the 204 Positions
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Other Harmonics are found on

HARMONIC SOUNDS.

The most used harmonics are the first

These sounds resemble much the tone of Flageolet. There are Natural and artificial
octaves from the open strings.

Harmonics. The natural ones are produced by touching the string in certain parts lightly

with the finger, the bow must also be lightly used. Harmonics are marked thus 0.
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Scale in Thirds.

]

T

g Scale in Sixths.A

STACCATO.
in smartly detaching several notes under a single bow.

The staccato consis
It is obtainable by pressing the bow lightly with the first finger and the thumb on the string.

It is to be practised first very slowly, so that every note is distinct. The staccato notes must

be struck very short.

3 STRINGS.

ARPEGGIOS OVER
Series of chords for the practice of the following w:

ays of bowing.
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ANDANTE axv ALLEGRO.

from HANDEL SONATA in A.
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LARGO.
by G.F.HAENDEL.
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CAVATINA.
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ROMANZE

L.v. Beethoven, Op. 40.
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TYROLER LIEDER.

INTRODUCTION,
. Tempo Moderato.
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NOTTURNO.

N.Op.9.N0 2.
arr.by A.Wilhelmj.
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MOTO PERPETUO.

s 13 2dited b
Violin Edited by
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Allegro vimce.(.’ - 184) N.Paganini,Op.11.

gyfaceato. 4 0

1883-110 Copyright MCMVI by Cart Fischer, New York.
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TANTAISIE ELEGA

Revised and Fingered
by A.Pollitze
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J. B. SINGELEE,0p.56.

Revised and Fingered
by A. Pollitzer.
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