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RUDIMENTS OF MUSIC.

Before the student can commence to play on any Instrument it is necessary that he should be ac-
quainted with the rudiments of musical Notation.
‘The signs, which indicate pitch and duration of a musical sound, are called Notes figured

s o 4 4 DI ae

They are named after seven letters of the alphabet; C. D. E. F. G. A. B. and are written on, be -
tween, above or below five parallel lines,———— called the Stave, the names of which are determi-

ned by Clefs, placed on different lines. —
For this instrument, only the treble or G clef % is used, which is placed on the second line.
p =

—

BDF

A =
2
L

5
LA~
x

The names of the notes on the five lines are:

1

[p]

)

of the four 4 1

- b A
spaces between the lines WEE of the two above and below the lines ——

)
FA CE " p G

These eleven notes are insufficient to indicate the full compass of Sounds in use. Ledger lines
have therefore to be added, above and below the stave in order to signify higher and deeper sounds.

G A
. A B C I);E fE !::E
P ‘,'\.":!?:: = E £
Notes of the ledger lines above the stave @ — - etc.
e
Notes of the ledger lines below the stave % ‘il 1 ete.
[} s }; - ;;
A G
FULL TABLE OF ABOVE NOTES. L s a2t L
o 2 ® - = E E E

4

A > £ = +
B === e
3 1 T}}I
v GA BCDET FGABCDETF G A

o]
@)

g
L REE
ae

o
t=
g

L ¥

DURATION OF NOTES.

Notes may be of tonger or shorter Duration which is shown by the pecuiiar form of each note.
Forms of different notes.

_79 ' .
$H——= —r——= == :
T [ T V
Whole note; Half note; Quarter note;  Eighth note; Sixteenth note;;  Thirty second note;
Several of the latter thre‘e specimens —— ‘
. P e —— -
combined may also be written thus: T — -
Eighth notes;  Sixteenth nofes; Thirty second notes;

1834-09
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COMPARATIVE TABLE OF THE RELATIVE VALUE OF NOTES.

B —e
or e
2 Half nofes Jl”'-J —
T
or y P
4 Quarter notes lP [P IF |p
7 FAry T -
& Highth notes - —f E f I # i -
or A . { .' ..-"-. :':: -..'"-, .'::

16 Sixteenth notes

oar

32 Thirty second notes T

BARS.

Notes are arithmetically divided into bars marked by one or two lines drawn across the stave.

One line —1— is placed after each bar and each bar contains the same number or value of Notes,

and each bar must last precisely the same length of time. At the end of a part of a composition, two
lines or a double Bar is placed, and if either two or four dots are found by the side of the double bar

thus $ the whole part from the preceding double bar, or if there is no earlier double bar then

from the béginning of the piece is to be played again. This is called a Repeat.

RESTS.

Instead of a Note a Rest of an equal value can be blaced.

7 - = % — g

-

Rest for « Whole note; - Half note; Quarter note; Eighth note; Sixteenth note; Thirty second note:

DOTS.

A Dot placed after any note increases its value one half Thus:

IP or & to E—f— or |—F to —F—sf——
! [ 4

\

1
+

—1 is equal to

Two dots placed after a note increase its value one half and a quarter or <= like -{tﬁ: etc.
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TRIPLETS, DOUBLE TRIPLETS AND GROUP.

Triplets are marked by a 3 being put over a group of three notes. Double Triplets are marked by -

a 6 being put over a group of six notes. Three quarter notes marked thus ﬁ

the same time as two quarternotes’ E not so marked or six eighth notes

of four eighth
notes.

o

™\ here are also groups of five

not so marked.

Pl TN

seven and n

/-:\
-
N N S |

TIME.

/‘2?\
must be played in

h——

in the time

e

In.order to know how many quar ter notes,eighth notes or sixteenth no‘es a bar contains, special figures are

placed at the beginning of a movement.

Common Time.

Three four Time.

Two four Time.

e

; s

-

1 1 e I
I 1 F r

1 T

Contains four quarter notes or.the
same value in longer or shor-
ter notes or rests and four
1.2.3.4. have to be counted in
a bar.

A\
(J)

Single common Times.

Compound Common Times.

I r T \
T 1 T

Contains three quarter notes orthe

same value of longer or shorter

notes or rests and three 1.2.3.

have to be counted.

TABLE OF TIMES.

Single Triple Times.

A 1 T
Contains two quarter notes etc.
two 1.2. have to be counted.

Cempound Triple Times.

I}
R é } 3
f e ) ) T
'y, UR ) )
g Vo) Vot
3 .
LOr ot
[ {00 WERYLS ATE g 4
A\E ¥4 . A\ A\ S
()] [J) (3] e
/) P 2
[) ) y 1)
L § ) i )
4 [ ] [
A\ Y ¥
[3) e e

When a line is drawn through the € thus (E which is called alla breve, two are counted in a bar.

1834 -99



SCALES.

The ladder_like succession of eight sounds, starting from any note and ascending or descending by
tones and semitones in regular order, is called a Sco/e, and each note of a scale is called a Degree.

Between these eight degress_there are seven intervals or distances, five 'of which are tones, and
two semitones,

There are two principal kinds of Scales, termed Major and Minor, whose ascension or descension
is diatonical i.e. in tones and semitones, and a third kind, whose ascension or desension is chromatic
i.e. only in semitones.

For the present, only the Major scale will be treated upon. In the Major scale the semitones are

situated between the third and fourth and the seventh and eighth degree of the scale.

EXAMPLE.
tone  [semit t tone t semi
rtone ] one Isem1 one I one i one [one ] ?em/u_(& _’ol_
P S 2
e

ALY 1 A . M
¢ /1s_m'egre\ /zlj‘ ard L&.h\ [5*.“ [ tst.h\ ['nh\ {At.h!

Each diatonic scale derives its name from the name of the note on the first degree _or the roof.

There are twelve major and twelve minor scalés; but not to burden the student with their combina-
tion at present, only the scale of C major will be given.

The distance from one note to another is called an Inferval. Two notes placed on the samé degree
do not produce any interval, they are said to be in Unéson.

The intervals are named: The Second,the Third, the Fourth,the Fifth,the Sixth,the Seventh, the

Octave. etc.

EXAMPLE.
Degress. 5 6 7 P
0 L2 3 4 K » £ *
o 2 £ } == f
v ' Second, Third, Fourth, Fifth, Sixth,  Seventh,  Octave,

SHARPS.

A Scale may be formed on any note, but in order to produce semitones between the third and
fourth and seventh and eighth depress in any other but the scale of C major, it is required to
employ certain characters, which raise, degrees or restore the pitch of any Note in the scale.

One of these characters is called a sharp :, which, when prefixed to a note, raises it a half tone,

The number of sharps employed in a scale depends, upon which note the scale is founded.

2398~115



The sharps succeed each other in the following order.
7

H 1 : i 2 5 .6
T - | r Bl - r }
1 = bk » I 1l
e Ex: e ¥ i ]
B sharp.

F sharp; C sharp; G sharp, D shary; A shary;,  E sharp;

Thus it will be seeq that if one sharp is employed it must be prefixed to F, consequently all ¥’s inthat

piece must be raised half a tone. When tow sharps are employed 211 F’s and C’s must be raised,and when

thiree sharps all F’s and G’s and so on two.

TABLE OF SIGNATURES OF SHARP KEYS.

Number of Skarps.

4 q 2 3 43 5 4 6 , 7
/L T LTS WY
O~ e g oo Spt
i)]'/ il i) 11 ko]

G D A E B F4 ch

Nomes of the Keys.

FLATS.

A flat b prefixed to a note lowers it half a tone. They succeed each other in the following order:

n 2 . g 5 o o
W 4 ] 7 | 1% 1 1 | 1l
oy 22 é e — —b¥ ek e =
g | i
D flat; G flat;” C flut; F fiat.

B flut; E flt; A flut;

The same rule concerning Signaturesas with Sharps isto be observed here,

TABLE OF SIGNATURES OF FLAT KEYS.

Number of Flats.

o
N
5T
T

-
&
3 -
-
-
n
> N
A
I
s
NJ
fd_
L 21
4\
jaas
y :_1
E_).

Names of Keys.
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THE MINOR SCALES.

Every major scale has its relative minor, the root ofwhichis to be found «n the sixth degree
of the major scale. Both scales bear the same signature. There are two kinds of minor scales,
the Harmonic aud the melodic form. '

THE MELODIC MINOR SCALE.

The ascending of the melodic miner scale differsfrom the descendiug, the former having 1ts
sixth and seveuth degree raised by aceidentals not essential to the key._. In the ascending,
semitones are situated betweeu the second and third, and the seventh and eighth degrees,and in the
descending between the sixth and fifth and the third and second degrees.

SCALE OF A MINOR.
Without Signature Relative to (' major.

| tone [semitone| tone | tone | tone | tone Jsmnitonéﬁli
: ‘ : = f = ! t
1 [ 1 M I}
[iegree | A0\ pA) B B0 Dy AR D,

[ tone lsemuonol tene | tone [ tone ]Semitone[ tone 'I

a ie F
AR LR [ LB A B A Ja\
TABLE OF MINOR KEYS WITH THEIR RELATION TO MAJOR.

minor E minor B minor F# minor C# minor G# minor D#minor  A# minor

ﬁ

Py ad
Ll H I P” hal 1 1
h 11 b « B 1] 11 Lo AN LR Y bl
é byl 1 b o SRR L
C_major [jG major || major | A major I E major ||B major | F#major ||C# major
g Kt n m Y
’"3 " Jul ey -7
11y 1L AN Y p° Ll .
il 11 hai hal L o R AR PN L o GERALI P Y o SENN B 00 Y
A\3Y 4 1l b L i 1. IL
)]
. minor G minor C minor F minor B> minor Eb minor Ap minor
b b ":EhEm bl bts-1 bt
1 117 I ATy T2 I 114 D 1L
N | o W | o Y ™ o Y U | DAIVI N LV 1y,
% B L 7 4 v 1y VY 17r n V17 N V 17 n .
: il v A 'd 4 !’
), . 1 . ~ . . . ‘ . . )
major || B> major Eb major |[Ab major Db major Gr major Lb major
1 T h llh |!i by 0.7 l!ﬁ htt llh e
D o 4 " LV 1o M I LV Iy o« YR " IRV .Y 14
7 1’ V [’ i 4 lI n vV 1. vV_17 N 1. 1
ARV 4 | 7 |’ v v {7 1]

THE HARMONIC MINOR SCALE.

The Harmonic Minor Scale differs from the Melodic, as only its Tthdegree is raised by an
accidental,which remains, whether ascending or descending.

SCALE OF A MINOR.

I = _He o —
e ey =

: if ===
ustdeple(i)!ldj3rd 14'111 | l()th |7(h |sth I7th I‘“h |5t__h 14;_}_1 13;L1 l;’;r_l_ llst ]
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THE NATURALSY.

In order to restore a note,which has been raised by a sharpg or depressed by a flat b
a Natural § is employed,which restores it to its natural pitch.

Thus ﬁ F raised by a sharp, is restored by the natural%to its original
sound orﬁ B flat t()EB natural.

THE DOUBLE SHARP x.

By prefixing a double sharp x to a note, the same must be raised a whole tone. Thus ¥

double sharp Ewin sound like G natural E

THE DOUBLE FLAT.

A double flat bb prefixed to a note, depresses the note a whole tone. Thus B double

flat will sound 1ikeﬁa natural.

THE PAUSE.~

A Pause /A placed over a note, means that the note can be sustained to an indefinite
length at the performers pleasure; the counting being interrupted.

| N N , o P o)
“—%# “ji%ff:ﬁ t:u::ﬂ

¢
| ol

Bl

THE CHROMATIC SCALE.

Consists of a succession of semitones,which, in ascending are designated by sharps,
and in descending by flats.

Thus: etc.

I £\ 7

[y)

1A
e
o

4

C.
o :

e
A
) J
——
il
-4 D
e &

+HH
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ABBREVIATIONS.

Abbreviations are employed in written music to avoid repetitionsofasingle note or passage.

Thus instead of

writing four é;glltllnotesi@ i\liillf [;Jtﬁy?;irlﬁz: % will indicate the same.
- :
r @ for @ or @ for FEEpEEEE or ] Ci===—=|"
2 Or instead of repeatmg a
and M for MEEEE bar alike a sign marked m etc.

thus « is used.

TRANSPOSITION OF THE KEYS.

When C is taken as 1, the scale or Key is said to be in its natural position; but either
of the other letters may be taken as 1, inwhich case the scale is said to be ZTransposed.
As 1 is the basis of the scale, the foundation on which it rests, so the letter which is taken
for this sound is called the Key-Note. Thus, if the scale be in its natural position, it is
said to be in the key of C; if G be taken as 1, the scale is in the key of G; if D be taken
as 1, the scale is in the key of D; and so on with the rest of the seven letters; whichever
letter is taken as 1, that letter becomes the key-note of the scale.

In transposing the scale, the order of the intervals, or tones and semitones, must be
preserved. Thus, the interval must always be a fone from 1 to 2, a tone 2 t0 3, a semi-
tone from 3 to 4, a fore from 4 to 5, a tone from 5 to 6 a fone from6+to 7, and a sem? .
tone from 7 to 8. The interval from one letter to another letter is also the same and
cannot be changed, _ thus, it is always a feme from C to D, and from D to E,asemitone
from E to ¥; a fone from F to G, from G to A, from A to B; and a semifone fromBtoC.
In the transposition of the scale, therefore, it becomes necessary to introduce sharps and
flats, or to substitute sharped or flatted letters for the natural letters, so as to preserve.
the proper order of the intervals.

First transposition by sharps from Cto G, a fifth higher, or a fourth lower.

T e—h 3 3
- . 4 5 6 7 8
L 5k F G A B c
PR L -
]‘.j'!" RS S |
1 2 3 4 5 6 ki 8
G A B C D E Fi G

The same method is followed in all the transpositions by sharps, viz. the fifth above or
fourth below is taken as 1 of a new key, in every succeeding tranposition, and an acdi-
tional sharp will be required also in every succeeding tranposition. :

To tranpose the scale by flats, we take the fourth (instead of the fifth) of every new
scale. F is the fourth of C; hence it is 1 of the new scale (key of F.) The order of inter-
vals must be the same in the flat keys as in the sharp; hence the B must be made

flat.

2463=- 106
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Transposition by Flats from C to F, a fourth higher or a fifth fower

4 A ,
1 1 L.
— ] e F F
O ? g 3'\__/ 4 5 € '7 8
‘;ég 1 } ¥ { 124
(B 2 e F 1
[y 1 2 3 — 4 5 6 7 8

DIFFERENT SHADES OF TONE.

p neans: piane, soft.

pp means: pianoissimo, very soft.

S means: forte, loud.

JF meauns: fortissimo, very loud.

mf means: meszqforte, moderately loud.

erese oOr ————— means crescendo, mcreasmg the snund

dim decrese or—=— means diminuendo, decrescendos, diminishing the sound.
sfs rf or > means sforzando, rinforzando, sharply accentuated.

Jp means forte-piano, loud and immediately soft again.

GRACES EMBELLISHMENTS OR ORNAMENTS OF MELODY.
THE APPOGGIATURA.

The appoggiatura is a grace note placed above or below a principal note. When it is.
placed above, it is always at the interval of either a tone or a semitone.When it is placed
below the principal note it should always be at the interval of a semitone.Whenthe appog-

A—N
giatura is written so Hzﬁ%ﬁ; the value of it is one half of the following note.
T N

When crossed by a small line, thus: :#;:i;’-p::fqt:: its value is but one fourth of the note
=—— that follows it.

EXAMPLES.
e Y 1 » I .
Written thus. oz jl' i = e—i
T T T N
Played thus. Elfiﬁ%i = i ﬁ?‘{
: =TT Il — R T
There is also a double appoggiatura which is com- Written thus.||
posed of two grace notes placed: the first one degree : ¢ ! * -
: grace fiotes p A ST EXAMPLE.
below the principal note, and the second one degree . .
above. Played thus.{ Hey - ‘
' ) L

2413 ~108




As played.

As written.

11

THE GRUPPETTO OR TURN.

Is composed of three grace notes placed between or after a principal note.Theturnismarked
thus: »». A small sharp placed under some of the signs thus: % indicates that the lowest of the
three grace notes i sharpened. Should the sharp be placed above the sign thus: 3,, the upper
grace note must be sharpened; or in case of a sharp above and below the sign cﬁ, the uppér
and lower grace note must be sharpened. The same rule applies to flats, only that the grace
notes must be depressed half a tone in that case.

EXAMPLES.

§
&

manner:

As written.

As played.

THE PASSING SHAKE.

The passing shake,often written thus », must be played quick and round in the following

As written.

[rete, @
As played. % ——

THE SHAKE.

The shake or trillo, marked thus A consists in the alternate repetition of the note
marked, with the note in the next degree above.it.

EXAMPLE.

2463 - 10¢
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1 THE MANDOLIN.

There are several kinds of Mandolines, The Italian mandoline has six strings,and some are made withtwelve strings;
they are the same as the mandolines with six strings, but instead of six single strings they have six double strings,two
strings tor one,which are tuned in unison.  The best known and most popilar style of mandoline is the Spanish

mandoline with eight strings, every two strings being tuned in unison.

HOLDING THE MANDOLINE.

The neck of the mandoline is placed in the centre of the left hand, and held by the thatmb which will take its pos-
ition between the first and second fret or touch under the neck, then the first finger will help to hold the neck,
hut very lishtly, so as to allow the hand to run up and down the neck quite freely.

Do not keep the palm against f.hP neck, but away from it without contortion, to allow the fingers to play di -
rectly above the strings. See Fig. 4 page 13}

HOLDING THE PEN, AND POSITION OF THE RIGHT HANXND.

The Pen is held by the thwunb and first finger of the right hand, the hand is eurved so that about one third of
it falls perpendicularly over the strings. The other fingers of the right hand arve united and held below the
thiumb-and fivst finger, the little finger resting on the sounding board between the sounding hole and the chevalet.

The hand is lightly agitated according to the expressicn desired.

THe lower arm showld rest half its weight on the edge of the instrument,in such a manner that the hand is held
free of the sounding board. ¥ig. 8

It is essential that the pupil should cbserve that for a Strong tone the Pen is firmly held, while on the con-
trary to prodiuce soft tones, the pen is lightly held and falls perpendicularly on the strings at the end of the

neck and above the sounding hole. Fig. 7

POSITION OF THE MANDOLINE.

The Mandoline ean be played while the performer is sitting or standing. In the former case,itis rested on
the right thigh, and held against the stomach. See Fig. 2 page" In the latter position,it is held firmly
against the stomach, See Fig.3 A sling may be used round the neck,to earry the instrwunent when

standing up, it is unnecessary when sitting down.

POSITION OF THE BODY.

To obtain a gracetul position and to acquire the utmost facility of execution, it is necessary to hold one’s self
straight, the head atittle in advance,and the pupil should be placed directly in front of the music -stand,soas to

be able to read the music easily.

2580=102




MOVEMENTS OF THE FINGERS OF THE LEFT HAND. 15

Inorder to acquire alight touch on the strings,it is necessary to bend the fingers and keep them separate
from each other, as the touch must come from the third joint of the finger, and must be independent of the palm
of the hand and wrist. The fingers must be raised and pressed on the strings with great evenness. The

position of the fingers must vary according to the holding of the Pen. See Fig. 8 page 13D

TUNING THE MANDOLINE.

The Mandoline is tuned Fifths in the following manner. The 2nd Strings are tuned in unison with the sound
given by an A pitch- pipe or tuning fork, the 3rd S'h-ings are tuned at a fifth lower from the 2nd strings, the
4th Strings a fifth lower from the 3rd strings and lastly the 1st Strings a fifth higher from the 2nd strings.

Example.
2nd strings. 3rd strings.&th strings.2nd strings 1st strings.
Pitch. ¥
¥ : ¥  mo— |
: : S — P39S —|f
3 A L\ NN A

D AN}
G

The fingering of the Violin is adapted to the Spanish Mandoline,the Pen replacing the Bow.

A tuning apparatus giving the four notes of the strings,can be had. Price 75 cents.

GENERAL REMARKS.

THE PEN OR PLECTRUM, consists of a small flexible piece of tortoise shell,or horn,exactly the shape
of the cut. ¥Fig.1.

THE STRINGS, eight in number, are metallic,four of which are steel,two of copper or brass, and two cov-

ered metallic strings. Some players have one of the fourth strings heavier than the other and tune it anoctave

lower,
Gut strings may be used instead of metallic, they have a softer tone, but are liable to wear out quickly by the

constant action of the pen.

'THE TREMOLO, is the only means by which a tone may be sustained on the mandoline. Itis attained by a

motion to and fro over the strings with the pen.

Unlike the wind and bow instruments the 2s on the mandoline cannot bhe slurred together,but is replaced
by a sort of echo, which is obtained on on. ___g called fransported sound;thus,the first note is struck
with the pen by the right hand, and bef‘ogthe sound has ceased,the finger of -the Ief‘t/han_d falls suddenly
upon the second note required,which sounds through the vibration remaininé, in the length of the string al—
ready struck by the pen, this is termed a transported sound,and can be done on many occasions with much

effect.
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16

Marks for Fingering. Marks for Strings.
The open strings are indicated by o .
The fingers are marked with nurlnbers. 1st First String.
1. for the First finger. 2nd Second
2. ,, , Second 3rd Third vs
8. ,, , Third ' and &th ¥ourth
4. ,, , Little

Frets are marked 1.for 1st, 2.for 2nd and so on.

N.B. The letter d over or under a note indicates that the strike of the Pen is to be doiwwmoard. The letter 1

over or under a note signifies an wupward stroke of the pen.

DIRECTIONS FOR PLAYING THE SCALE.

The first four notes, viz. G, A, B, C, are on the Fourth string, Gis on the open string, A with the first

finger down at the second fret, B with the 2nd finger down at the fourth fret, C with the 3rd finger downat

the fifth fret.

NOTES ON THE 4th STRING.

Fingers. Fa o) 1 2 3
= ! | ; 4
T — L} ¥ 1 11
e o e <y C
P A R B O
Furets. Ovpen 2nd. 4th. Sth.

¥our notes, viz. D, E, F, G,are played on the Third string, D is on the open string, E with the 1st finger

at the second fret, ¥# with the 2nd finger at the fourth fret, and G with the 3rd finger at the fifth fret.

NOTES ON THE 3rd STRING.

¥Fingers. _ e%___u_ e } 1 } 2 1 3 a
X o I —} S . |
!/1 Q &\\‘ L\, I ‘
. D E ¥ G
Frets, Open. 2nd. 4th. ath.

Four notes, viz. A, B, C, D, are played upon the Second string, A is onthe open string, B is with the
1st finger at the second fret, C with the 2nd finger at the third fret, and D with the 3rd finger at the fifth

fret,

NOTES ON THE 2nd STRING.

Fingers. m ¢} 1 2 3
1 | I S 15
X ¥ ) 1 s 1 S —H
_f/L‘ 1 I T 1 - . ;:il
€ A B C D
¥rrets, Open, 2nd. drd. 5th,
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7

Lastly, five notes,viz. E, F;, G, A, B, are played on the First string, E is on the open string, F#is made
with the 1st finger at the second fret, G is with the 2nd finger at the third fret, A with the 3rdfingeratthetifth
fret, B with the 4th finger at the seventh fret.

NOTES ON THE 1st STRING.

. 4
2

Fingers. ), © 1 Q %. S
Y <) L) I Y 1 1 T 13
L {3a) i B! + i H
s of T I I 1 18

& E F G A B
Frets. Open, 2nd. 3rd. 5th. 7th.

Observe that the knowledge of the scale is of the utmost importance, therefore the pupil must practiceit, un-
til the notes and positions on the finger-board become familiar to him.
When a sharp is placed before a note the finger must be placed on the next higher fret.

When a flat is used the finger must be placed a fret lower than the usual place.

I believe I have sufficiently explained the importance of the position,so it will not be necessary to dwell any long-
er on this subject, as the principles and examples which I have herein explained, are enough to give to the pupil a
favorable and natural attitude. Irecommend earnestly that the professor or teacher be very strict with his pupil
as to the position,so as to prevent him from acquiring bad habits, which might,later on, hinder his progress and

prevent his ever becoming a perfect player.

SCALE OF G MAJOR IN THE 1st POSITION.

Lth. 3rd. , 2nd. { 1st String. ’ 2nd. , 3rd. 4th. I
hIwingers. D123 o sy o 1 2 ':_ _;_1; 2 4 4 210 3 21 . 21
ko012 3 1.2 & o o o S
/ et e AT T L e
X | I s o - 1 oy ‘
\] )| #_‘_ | - ' = -~ ! { l__‘
e [ S -{ N ¥ » 4 5 o l !5 5 o 2 3 5 7 5 3 2 ¢ 5 E‘ b C 5 4 2 ¥ ¢ g——
r 2k A © 2 © 53:%9
2 4 440 %
Frets. © 3

d indicates down stroke, It up.

I g

ph d ud i du,dl"i ﬂ%aid’u d"d‘ S Poud ududjl Midud udaud
T T . 1 1 '_P"F'___x 1 1T

l~ I.!‘:j%{ [ I %}}l’___‘__ 17 T N

———

q—-———r
¢

eE:
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THE FIBRST

EXERCISES ON THE OPEN STRINGS.

Commence the exercise with a down stroke of the pen.

EXERCISES.

) 4th String.._._... 3rd String. ... 2nd String. ... 1st String.______.
) ']
1. N eotnt o~ 1
\-}y ;I S ! S |
(B h— A E
Q D
G
count. . L
2 —1+2—3-4 —- 4 — 1
. y 7] L7 8/ |
e L= g C A E A [~ -+ 4
g 7 b D 7))
G G
J /n /] 7 ]
3. M
- . (7B ) g —t - v -t O [7, —_—
e Z¥ ¥ ph. #z p¥ A4 F A5 4p s
G G G (8]
To touch equally on 2 Strings.
N N\ 3
4. {anh @ N N N N |
e NN S 1]; ? [~% )
B )
> D b D
G G
EXERCISE FOR THE USE OF THE 1st FINGER.
J U 4th String. ......_. 3rd String. ... 2nd Str-Ling. _____
i
1 I
€ - 7 E—a =
Vs
— — — c 1 ¢}
e z & z- G 1 o]
< 1 <
ist Str. ... Z2nd Str...._. 3rd Str.___.. 4th Str, ...
o o 1 T 2
e 9] © ) o 1 41 —
© © z® T
o 5}
EXERCISE FOR THE USE OF THE 1st & 2nd FINGERS.
4th String. ... 3rd Str. ... 2nd Str. oo
b G A BA g. DE Frx p A B ¢B 4
[) -l Z ‘9
A\ 2 /92 . }
I 1T 1 2 o
o 53 7z 4 27 23 ¢ T
o 1 1 Pt :
ist Ste. ... 2nd Str. . 3rd Str. Lth Ste, oo
o to—p L o Yy =2 1 O o 1 2 1 o o 1 2 1 o
- -
£ =7 % |- = |
£ in — ~ |
E F G F E A B A : F¥F =T =T F— -
() C n E E 5 74 E g =
Only one finger is to stop the notes at a time. G A G
2580 =102
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EXERCISE FOR THE USE OF THE. 1st, 2nd & 3rd FINGERS.
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EXERCISES FOR THE USE OF THE 1st, 2nd, 3rd & 4th FINGERS AND

OF STRING, TO ASCEND AND DESCEND.
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EXERCISES IN THE KEY OF ¢ MAJOR.
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MAJOR AND MINOR SCALES.
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22 3 4 3
1 2 - . 2 4 4 -
2 34 o2 L 2o 32 4,
q’--  ~Rp I S — - .F-'- ,52 1 l . )
T S S —
T 3 a2 1""
3 4 3 .
1 2# L2
_!h > Lisn 4 3
e TR - 32 4 2
— N '_Pl f_ -KF- 1'—" T T
D Minor, T J[ } T { 1 + } lr Jl L’ ] ! XY -|
) v T A
| (] + £ - |
% T  — o T Y —
B flat Major. {/yP T - i e ! +—+—1 o M
. <7 } T T 1 r ='L‘
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G Mirnor. 1\%95 T 1 1] { l T T 'r
o = R e EE
o 4
3 3
s 415 0F é b4y
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) __'_F [ 11
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2 3 4 1 + T 148 o 1
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N/ L1 | 23 4 1 o ¥ F__l + 3 2 | ¢
Lot M b RN r e
Aflat Major. (MNP i - T T T —1 1
\j/ i 3 4 1 T l ——t1 33 i
L — L 2 2 -
e N f 3 4 1 1 4 : -
2 2. 3 4, 3, . 2 4
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1 2 = TrfZegs? 1,
1. 2.3 -'-12--—— T 1+ *—-F- 3,2 t |
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O L
1 2 3 4 7 Y43 2y
THE CHROMATIC SCALE.
The Chromatic Scale proceeds entirely by half-tones.

a { kth String. l © 3rd. l 2nd. ‘ ist. ]
L . T —t+—1—F J" :L — Jr "“F A 1
& = e T e =
Q/] L L L L i_ ,_ﬁ | ;‘#M T 1 +—+ 1

w-h;‘ L g :

1 +1st String. l Znd. I 3rd. ] Ath. ]
' i
P ————tha 5+ e e e

AN H 1 1 I 1

YT 1 — { T 1 T 1
Q, T T v d _JﬁJ > b S [ R
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EXERCISES IN THE KEY OF D MAJOR.

The figures above the notes show the finger, the o is for the open strings.

=4

7]

1

[/

L3

y

+—

() b

=1

R

i
5

7

C
4

T
v
—

+LTY Iy
~

4

—
o ¥

1

e

77—
[Lan)
AN 4

-
Re——

r ;
(-—-"

=

L

s}
o~

.

+

-

-0

uug

L1

.

¥ (]

e

—

_‘_o

e i

~

=102

2580



24

EXERCISES IN THE KEY OF A MAJOR.
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F MAJOR.

EXERCISES IN THE KEY OF

S
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The note C above the stave is obtained by extend-
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EXERCISES IN THE KEY OF ¢ MAJOR.

With extension of the 4th finger, marked thus:

ing the little finger to the 8th fret.
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To execute the syncopated notes, strike the first and tremolo on the second.
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G Major.

D Major.

A Major,

E Major.

¢ Major.

¥ Major.

B flat Major.

E flat Major.

A flat Major.

2580= 102

CHORDS 1IN
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E Minor.

B Minor.

¥ sharp Minor.

C sharp Minor.

A Minor.

D Minor.

G Minor.

C Minor.

¥ Minor.

MAJOR AND MINOR KEYS.
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17 EXERCISES IN VARIOUS KEYS.
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To execute the syncopated notes, strike the first and tremolo on the second.
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EXERCISES ON THE TREMOLO. o

To give the respective value to every note,it must be strick as many times down and up with rapidity
until its respective vahiue is reached.
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i THE POSITIONS.

In shifting posﬂmnx the manner of holding the instrwment must not be changed,especially when a high position is
left for a lower one in order to avoid the inequality of tone, which comes from passmg over two other strings inthe h|gh
positions,the first finger may be moved back a semitone, or the fourth finger extended without the hand leavu\g posi-
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tion it has taken, thus;— 1 j " ’lr*“.‘—"-kf“ ;L _-l—-+-\—-—;——ﬂ In the third po sxtmn, the
Py Back. . Extend. 4
g 4 O
. 34 O =
. . . , . . . N * T
fourth finger is often used for the harmonic notes, which are an octave from the open '2__._._ o — |
string, the fourth finger is to he laid very lightly on the strings. 3 5 —1t
3 -+

4z ?
Glissando, or gliding of the fingers,is done in the following manner; the first,or second finger glides up to the new
position, when the other finger falls upon the note required.
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3rd POSITION.
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25 EXERCISES IN THE MANAGEMENT OF THE PEN.
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Ak GRACES, EMBELLISHMENTS OR ORNAMENTS OF MELODY.

A small note placed before the large one, takes its own value from the large note.(N.B. Observe the (d &) as ex-
plained before.)

ﬂ d a d d d
|t | | N u X
1 7 1 o | ) 1o/ ¥ |
™ T i I#) 1 b () H — T | AR )
]# — 1 17 N =T I~z ﬂ
N L { H 'I 1 }' 1 (-
e J Written. Performed.

THE GRUPPETTO.

A small group of notes rapidly executed sometimes shown by sign ew, taking their value from the following large note.

m 2 N
3:]:: ilogt];?vep @ executed thus. Or % executed thus.
e/
b d dududd d _gududd
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THE MORDENTE.

The small notes are struck with force.
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THE SHAKE.

A suceessionof rapid vibrations on one note.

j Executed thus.

+y T

Shown thus %
=
e
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THE SLUR.

As we said before, on the Mandoline two notes can be slurred together, strike the first note with the right hand, and
drop immediately the finger of the left hand on the note following.

1S|'. EXAMPLE. 2Znd EXAMPLE.
dug n
dig, dudededy o
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EXERCISES

ON DOUBLE

STRINGS.
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These Exercises should be played by beginhing slowly,and gradually increasing the velocity.
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A Collection of Dance Music
arranged by
HARRY PRENDIVILLE.
CONCORDIA MARCH.

TREASUBES OF THE BALL ROOM.

N.B. Piano part to this collection
can be had. Price 75cts net,
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YOUNG AND:OLD WALTZ.
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A LIST OF THE PRINCIPAL WORDS USED 1IN MODERN MUSIC.

With their Abbreviations and Explanations.

W to, in, or at; a tempo in time. Meno................ Less,

Accelerando ...... ... Gradually increasing the speed. Mezzo............... Half.

Adagio....... ...... Very slow. Minore...... ........ Minor key. (quick.

Ad lbitum .. ........ As the performer pleases; not in strict time. | Moderato............ Moderately. Allegro moderate, moderately
Agitato......... ... Restless with agitation. Molto................ Much.

Alor Alla. ......... . To or in the style of a March. Morendo............. Dying away. <

Alla Marcia. ........In the style of a March. Mosso..... ... ...... Moved. - Piu mosso, quicker.
Allegretto..... ...... Moderately quick. Moto................. Metion. Con moto, with animation.
Allegro ............. Quick and lively. Non.....oooovii. Not.

Andante. . ... R In moderateiy slow time. Obbligato.. ....... ... An indispensable part.

Andantino. ... ...... A little less slow than Andaute, OpusorOp.......... A work.

Amoroso............. Affectionately. Ottava, or 8va. . ..... To be playe(;ii an octavo higher.
‘Anima, con : P Pause................ The sign indicating stoppage.
Animato % """" With animation. Perdendost. ... ...... Dying away. ppe

A piacere............ At pleasure, Pesante.............. Heavily

Appassionato.... . ... Impassioned. Pianissimo or pp. ... As soft as possible

Arpeggio. ... ... ... Separating or breaking the notes of a chord. { Pianoorp........... Soft.

Assar............ ‘v... Very, Piw.oo.oooooeia.l. More.

Atempo............. In time. Piu tosto............ Quicker.

Attacca ........ .. .. Proceed at once to the following movement. | Poco or un poco...... A little, '

Barcarolle .......... A bosting song. Poco a poco.......... Gradually, by degrees.
Bew.......... ... ... Well. Ben marcato, well marked. Poi.................. Then, afterwards.
Bis.................. Twice. Prestisgimo.......... As quick as poasible.

Bravura . ............ Brilliant execution. ° Presto............... Very quick.

Brillante. ... ........ Gny, rapid, brilliant. Primoor gmo. ... ... The first.
"Brio,con............ With much spirit. Perdendost. ... ...... Losing itself, dying away.
Cadenza............. A passage introduced by way of embelishment | Pomposo........ .... Pompeus, grand.

Calando. ......... .. Gradually softer and slower. Juartetto............ A piece for four performers.
Cantabile. .. ....... In a singing style. UAST. . .o As if, similsr to.

ganzonetta ......... A short song or air. uintettorid. o A piece for five performers,

apriccio - . . allentando or rall.. Gradually slower.

Caprice % .......... A composition of irregular construction. Ritardando or rit. . .. Slackening speed.
Cavatina......... ... An Italian sir. Replica.............. Repetition. Senza replica, without repeats
Chord................ A combination of two or more sounds. Rinforzando. ... .... With emphasis.

Coda............ .. A supplement at the end of a composition. Risoluto............. Resolutely, bold.
Colorcon............ With. Ritenwto............. Retarding the time.

Crescendo or cres ... Gradually louder. Scherzando. ... ...... Playfully.

Daordal............ From. Secondo or 2do, . ... The second.

Da Capo, or D. C.... From the beginning. Seconda volta.. .. .... The second time,

Dal Segno............ Frowm the sign. Semplice............. Simply.

Decrescendo or decres Decreasing ip strength. Sempre.............. Always.

Diminuendo or dim . Gradually softer. Senza................ Without. Senza sordino, without mute.
Dolceordol.......... Softly, sweetly. Simile................ The same.

Duettoorduo........ A piece for two performers. Stno................. As far as.

Eo.o...o And. Smorzando . ......... Diminishing the souad.

Energico. ............ With energy. Solo.... ....... e For one performer only. Soli, for all,
Hspressivo........... With expression. Sordino.............. Mate. Con sordino, with the mute.
Fineor Il Fine. ... ... The end. Sostenuto. .. .... *.... Bustained.

Forteor f............ Loud. » Sotto................ Under. Soto voce, in a subdued tone.
Fortissimoor ff. . .. .. Very loud. Spirito spiritoso.. ... Spirit, spirited.

Forzando or fz> . . ... Accentuate the note. acecato............. Detached.

Forza................ Force of tone, Stretto............... An increase of speed.

Fuoco, con........... With fire, Tacet................ Silent.

Furioso............ .. Furiously. Thema............... The subjett of melody. [commencement.
Gracioso. ............ Graceful. Tempo............... Time. Tempo primo, the same time as at the
Giocoso.............. Joyously. Tenuto or ten .. ...... Held for the fuil value.

giusto ............... Just, exact. granq;u'lla .......... Quietly.

Grae. —+-+-+ -+ oo Yory low and slen remslando | . trombing, rpid movement
Harmony........... A combination of musical sounds. Trio................. A piece for three performers,

‘Key note............. The first degree of the Scale. Troppo Too much. Allegro ma non troppo,
Larghetto. ... .. e Slow, but not 80 slow as Largo. OPPO: - e eeeeees gquick, but not too quick.
Largo................ Broad aund slow. Tutts.........o=...7. All, all the instrumeuts,

Degato. . ... e Smoothly, the reverse of Staccato, Un............0....7"A, one,

Leggiero............. Lightly, Unisono............. In unison,

Lento........ .. ... Slow. Una corda.......... On obe string.

Llistesso tempo. . .. .. The same time. {tavo higher or lower. | Veloce. .............. Quick.

Loco.... ... ........ In Place. Play as written, no ionger anoc- | Vivace.......... ... With vivacity,

Ma.................. Bat. Ma non troppo but not too much. Vivo............ ... Lively.

Maestoso.. ......... Majestically. Variatione. ... ...... Variation of a melody.

Maggiore ... ........ bMajor Key. Volkslied.... ... ..... A national song.
Marcato.............. Marked. Voce...... .......... The voice.

Mancando........ ... Dying away. Volts Subito or V. S.. Turn over quickly.
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